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イェイツのニーチェ受容のうち、ディオニュソス的要素については，Where There is Nothing， The 
King's Threshold， The Unicorn)ヤ'01JZthe Starsなどを中心に特に裁出においてその影響が批評家の開で
も指摘されている。 7誌に必いては戯曲ほどにはニーチェの影響を読み取ることが混雑な場合が多いが、
“N ews for the Delphic Oracle"に描かれた世界は、かなり鮮明なかたちでディオニュソス的イメージが
現われている一関といえまいか。
“THERE al the golden cogers lay， / There the silver dew，"ここでやは“TheStatues"で賛美されたは
ずのピタブラスや、魂の無限性を見つめるブロティノスが「愛のコーラスj“choirof love"の中で肉体を
求めて fため息jをつく。 8そこに「陶酔する海j“Theecstatic water"が“Their(ニInnocentslCl‘ies are 
sweet and strange"といって、「超人jよろしく「笑うjのである。 (V.E.P.P.612.L.12-3.l能詩で肯定さ
れた「規律Jも海の氾濫に乱され、または li疑視するJ造形芸術も「涙」に打ち消され、“Lovehas blinded 
him with tears" (V.E.P.P.612.L.28l、代わって「サテュロスが海の泡と交わってJ奏でる愛のコーラスの
調べに「開き苓を立てるj音楽衝動が支配する。“Thetis'belly listens. /Down the mountain walls/ From 
where Pan's cavern is... / Foul goat…head， brutal arm appear， / Belly， shoulder， bum， / Flash 
fishlike; numphs and satyrs / Capulate in the foam." (V.E.P. P.612.LL.29-36.lここにはアポロンに対
するディオニュソス的サテュロス・コーラスの氾誌と絢幹をみることが出来ょう。 f悲劇の誕生jによれ






PYTHAGORAS planned it. Why did the people stare? 
His numbers， though they moved or seemed to move 
In marble or in bronze， lacked character. 
But boys and girls， pale from the imagined love 
Or solitary beds， knew what they were， 
That passion could bring character enough， 
And pressed at midnight in some public place 












備期間中の 2丹、父に次のょっな手紙を送っている。“1look upon character and personality as different 
things or perhaps different forms of the something. Juliet has personality， her Nurse has character. 
1 look upon personality as the individual form of our passion-"10さらに実際の公演の中でも以下のよ
うに語る。“Pur・etragedy is pure passion; pure comedy contains no passion. If you look at a play of 






まてで、lにこニ一チエ的エコ一を響カかミせて、“Tragedymust always be a drowning and breaking of the dykes 
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をi合もシェクスピアに誼き換えるかのように、「シェクスピア的対話の中に話題から話題への図書jgな移行が

























No! Greater than Pythagoras， for the men 
That with a mallet or a chisel modelled these 
Calculations that look but casual flesh， put down 
All Asiantic vague immensities， 
And not the banks of oars that swam upon 
The many-headed foam at Salamis. 
Europe put off that foam when Phidias 
Gave women dreams and dreams thier looking-glass. 
(V忍.P.P.610.LL.9-16.)
まずこの連の呉体的説明として多くの批評家が指摘する Oη theβ'oilerの以下の引用をあげたい。
There are moments when 1 am certain that art must once again accept those Greek proportions 
which carry into plastic art divine because al there is empty and measured. Europe was not born 
when Greek galleys defeated the Persian hordes of Salamis， but when the Doric sent out those broad 
“すh巴 Statues"{こみられる「悲}~IJJ を生きるアポロン 119 
-backed marble statues against the multiform， vague， expressive Asia sea， they gave to the sexual 
















イツはニーチェが語る I~~J に、彼の書物を読んだ当初から注話していたのである。 Where There is 
Nothingにおけるf夢Jなど、ニーチェの影響が現われている一例といえる。詩においては、詩集 Reゆonsz-
bilities (1914)の冒頭のエピグラフにおける“Indreams begins responsibility"に注目したい。ニーチェ
の影響を色濃く残すと思われるこの詩集において、千ェイツはこの匂の出典をなぜか綾味にしており、はっ
きりとした出典は今だに謎である。私見では、おそらくこの詩句はニーチェの着想をヒントに自ら創作し











One image crossed the many-headed， sat 
Under the tropic shade， grew round and slow， 
N 0 Hamlet thin from eating flies， a fat 
Dreamer of the Middle Ages. Empty eyeballs knew 
That knowledge increases unreality， that 
Mirror on mirror mirrored is al the show. 
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When gong and conch declare the hour to bless 




Its (William Morris's portrait by Watt) gave wide-open eyes， like the eyes of Titian's Ariosto， 
while the broad vigorous body suggests a mind that has no need of the intellect to remain sane， 
though it give itself every fantasy; the dreamer of the話iddleAges. It is the fool of Faery-wide 
and wild as a hil， the resolute European image that yet half remembers Buddha's motionless 
meditation， and has no trait in common with the wavering， lean image of hungry speculation， that 
can not but because of certain famous Hamlets， of our stage fil the mind eyes. Shakespeare 
himself foreshadowed a symbolic change， that is， a change in the whole temperament of the world， 
for though he called his Hamlet ‘fat' and even‘scant of breath'， he thrust between his finger agile 
















も明らかなように、西洋悲劇の英雄と考えているのである。“Reveriesover Childhood and Y outh"でイェ
ノ{ツは、“Hamletwas an image of heroic Self-possession for the poses of youth and childhood to copy， 
a combatant of the battle with myself"と言い、さらに“1wished to become self-possessed to be able 
to play with hostile minds as Hamlet played， to look in the lion's face， as it were with unquivering 
eyelash !"と述べている。おつまりイェイツはハムレットの中に、たとえ獅子を見つめてさえも瞬き一つし
ない、現象を意にも返さぬ、自己の無限を見つめる“poses"1援団Jをもっ悲離の英雄をみているのであ

























































京市enPearse summoned Cuhulain to his side， 
What stalked through the Post Office? What intellect 
What calculation， number， measurement， replied? 
We Irish， born into that ancient sect 
But thrown upon this filthy modern tide 
And by its formless spawning fury wrecked， 
Climb to our proper dark， that we may trace 






























は、しかし一人の予言者ともなって、悲劇の復権を予言するのである。ここで“Climbto our proper dark" 
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